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A guide for readers of Brno Architecture Manual

Brno Architecture Manual. A Guide to Architecture 1946-
1989 is conceived as a topographic guide consisting of 250
objects of various types, including public buildings, housing
estates with civic amenities, artworks, and individual family
homes. These objects (along with period and up-to-date
photographs) are incorporated into a series of eleven walking
trails and nine short excursions to more distant sites. They
are accompanied by short introductions, public transport
information and the exact addresses of the objects. They
take into account the availability and connections of the
city’s public transport system. The modern and historical
maps help the user navigate and clearly show the urban
development of the city.

The buildings selected illustrate the varied architectural
morphology of this particular period. It encompasses the last
gasp of functionalism during the two-year economic plan
after the war, monumentalism, socialist realism after the
communist coup of 1948, ‘the Brussels style’ associated with
the Expo 58 World Fair, manifestations of the International
Style of the 1960s, Brutalism or Sculpturalism, and also
postmodern tendencies.

At the same time, the book addresses important
architectural issues during the era of state socialism,
including the wider social and political context. It deals with
issues of standardized construction and urban planning,
the combination of architecture and fine art and its
conspicuous presence in the public space, the restructuring
of architectural practice after the communist coup and the
institutionalization of architecture and urban planning within
the centrally managed economy, the Initiative Z projects, and
the workings of the state design institutes. Attention is also
paid to the current state of Brno’s post-war architecture and
to the crass and consummate renovations of the buildings
and housing estates.

At the end of the book, there are short individual profiles
of the architects who were active during this period. These
are often the first biographical texts ever to be published in
relation to the particular architect. The full texts are available
on the BAM website, as are contemporary and (often hitherto
unknown) period photographs and project documentation.
The guide includes a typological index, an index of architects
and an index of objects listed by numerical code, facilitating
better navigation both within the publication and out on the
streets of Brno. O
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Machines and the city
When observing stars, we often remark that we are
seeing them in the past, that is, with the time delay
it has taken the light rays to fly from the stars to us.
This is based on Einstein’s definition of the present
and can be loosely extended to how we observe the
city and understand the way it has formed and the
spatial determinateness that affects its functioning
and other processes. What we are seeing when
we observe the city is often rooted in decisions,
events and processes that took place decades
earlier. This is particularly true for Brno, which is an
illustrative example of the dynamic transformation
of a medieval fortified city into a rapidly developing
modern city with all of the associated modern con-
veniences and ailments. The accelerating factor in
the development of industrial Brno was the political
and economic changes that alternated in quick
succession, especially during the 20th century. The
three features that determined the urban and archi-
tectural transformation of Brno in the second half
of the 20th century are quite disparate: machines,
trade fairs and housing.

The most influential of these features was, with-
out doubt, machines or, more precisely, industry.
It was the city-forming medium of modern Brno.
This refers not only to the fact that in a very short
period of time large numbers of people concen-
trated in a relatively small area to find work, but
also to the fact that, initially, the development of
primarily the textile industry required the regulation
of watercourses, the construction of railway lines,
and so on. It was industry that drove the accumu-
lation of wealth in Brno and, thus, the increased
influence of its citizens, who, following the example
of Viennese liberals, exercised this newly acquired
power in a radical reconstruction of the city, one
which has significantly influenced the city’s current
appearance. Although the transformation of Brno
was not a demonstration of the power of the state
authorities, the building project was in accordance
with the principles of constitutionalism and the cul-
tural values of the middle class. As in Vienna, the
focus of the reconstruction was the Ringstrasse
[ring road], along which buildings associated with
the newly asserted value system of liberalism grad-
ually grew up, examples of which are Moravian Diet
House (seat of the Moravian Diet), the Technical

High School (education), the Evangelical Church
(religious tolerance), the Moravian Industrial Muse-
um (enterprise), and the City Theatre (culture). The
city of the 19th century was a polygon in which the
confronting individual social strata of the popula-
tion tested the modes of conduct and defined the
values that form the basis of today’s social order.
In short, industrialism was not merely factories and
smoking chimneys, it was the mode of organization
and the functioning of the city.

This extensive transformation of Brno was
based on the wool industry and the associated
manufacture of machines. Even in the interwar
period, this had not changed significantly, although
engineering production played a greater role, due
in part to the newly established state-owned com-
pany Ceskoslovenské zavody, which manufactured
armaments.

In Brno, this mode persisted into the second
half of the 20th century, even though the political
framework had changed fundamentally and the
whole of industry was subordinated to the centrally
planned economy. The largest companies in Brno,
which were Mosilana, VInénd, Kralovopolska strojir-
na, Prvni brnénska strojirna, Smeral, Zbrojovka and
Zetor , employed two thirds of people working in in-
dustry in the mid-1960s and their operations had a
significant impact on the life of the city. Their oper-
ations dictated the building of urban infrastructure,
new settlements, civic amenities, kindergartens,
schools, and the planning of public transport.

The operations of these large industrial con-
cerns influenced the living experience of the city,
as they set the rhythm of everyday life. In spite of
its intangible character, this rhythm, i.e. masses
of workers starting work at six in the morning and
fleeing at two in the afternoon, was a defining
experience in the perception of post-war industrial
Brno. For many, this depressing daily routine was
underscored by the wretchedness of the city’s pub-
lic space, which had lost the former elegance and
style of the interwar period and had not received
another face that its inhabitants were willing to
identify with. This was due, on the one hand, to the
underfunding of the central parts of the city, as the
construction of large housing estates were prior-
itized in the 1970s and 1980s, and, on the other, to
the fact that for those in power these unwelcoming,
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desolate public spaces were more controllable
and manageable, and the meanings and symbols
on which the communist regime relied were more
easily embedded in them.

The identity of the city

The rhythm of the city is intangible and ephemeral,
but quite easy to perceive. Another intangible fea-
ture is identity, which, on the other hand, is a char-
acteristic of the city that is more difficult to grasp.
The identity of a city can be considered a mental
setting shared by its inhabitants arising out of its
successes and accumulated disappointments, and
the resulting expectations or disillusionment. The
basis of the urban structure of Brno is connected
to the industrialization of the city in the second half
of the 19th century. Thereafter, its identity springs
from the great cultural upsurge that occurred in the
interwar period, and which was nurtured by Brno’s
representatives in embracing the role of second
most important city in the new Czechoslovak state.
This importance was based on advanced industrial
production, vibrant trade and Brno’s position as the
Moravian capital. The establishment of Masaryk
University and the University of Agriculture, the
relocation of the Supreme Court, and the creation
of other offices with predominantly Moravian juris-
diction provided sufficient support for the intensive
development of Brno, which was bustling with ex-
traordinary construction activity and cultural events
with a nationwide profile. One such event was the
Exhibition of Contemporary Culture in Czechoslo-
vakia, which was held in 1928.

Even after the war, this mental setting of the
city endured. However, before Brno’s inhabitants
were able to formulate their ambitions for their
city, a series of momentous events occurred in
quick succession, which undermined its chanc-
es of building on the foundations of its interwar
prosperity. The first critical event was the expulsion
of Brno’s German-speaking residents. In the highly
charged atmosphere after the defeat of the Ger-
man armies and in the chaos of the war-ravaged
city, a large group of Czech-speaking residents of
Brno resorted to an unjustifiable act of revenge,
whereby around twenty thousand of Brno’s German
inhabitants were forced from their homes and
marched towards the Austrian border, an event
known as the Brno death march. The expulsion
of Brno’s German-speaking citizens was a much
more damaging blow to the city than the bombing
raids carried out by Allied air forces during the war.
With their departure Brno lost part of the genetic
character that had shaped its social and cultural
development.

Another event was the reorganization of the
public administration, which diminished the im-
portance of Brno. In January 1949, the system of
lands was abolished and replaced with a system of
regions. This expropriation of the public adminis-
tration was mainly driven by the effort to acquire
maximum control over affairs in the state and to
introduce a mechanism that would enable the
Communist Party to more efficiently exercise the
power of the state. With this, Brno lost its sovereign
position as capital of the lands of Moravia and
Silesia and became just one of nineteen regional
capitals.

Another setback was the change in priorities within
the framework of the previously mentioned indus-
trial restructuring, which transferred the primary
focus to the Ostrava region. This favouring of
Ostrava was associated with an effort to establish
a sufficient base of production that would further
Moscow’s plans to arm the Czechoslovak army
in order to prepare for the next world war. At the
same time, the concentrated building activity in
Ostrava served the communist regime, as it helped
create the illusion of the ideal socialist city, which
was to be a model for other cities to follow.
Therefore, Brno unexpectedly found itself on
the periphery of interest, even though, in terms
the city’s material and human potential, it had
the capacity to accomplish much more complex
political and social tasks than simply deploying
its industrial tradition in the service of socialist
production as a comfortable regional capital. One
such task had been the construction of the Brno
Exhibition Centre and the experience of organizing
the very successful Exhibition of Contemporary
Culture in 1928.

From the exhibition to city planning

In 1958, the overall development plan of the city of
Brno, which was developed under the supervision
of the architect FrantiSek Ko¢i, was presented in a
special double issue of the magazine Architektura
CSR. The main points of this plan addressed Brno’s
older ailments and war damage, such as plugging
the gaps caused by the bombing, tackling the still
pressing housing shortage and reducing commuter
traffic to Brno, moving industry from the central ar-
eas of the city to the south, and the issue of the re-
location the main railway station. This was related
to issues of long-distance transportation links, ring
roads, and public transport within the city. Even

in this respect, it was evident that the exhibition
complex was becoming a new pole around which
the city was beginning to be organized.

The trade fairs had the greatest impact on
speeding up construction of the city facilities that
provided the necessary infrastructure for them.
Evidence of this new specialization of Brno came in
the form of two hotels, which were meant to satisfy
the city’s shortage of accommodation and, at the
same time, meet international quality standards.
The first of these was the Hotel International, which
was originally designed by the architect Vilém
Kuba. However, he was forced to leave the organ-
ization responsible for the project, Stavoprojekt
because of a negative cadre report and the hotel
project was reassigned to Arnost Krejza and Milo$
Kramolis.

The second hotel, the Hotel Continental,
opened to the public two years later and had the
same lofty ambitions, despite a much smaller
budget. The original investment plan sought to
address the insufficient hotel capacity of Brno by
increasing to the maximum the number of beds
planned for this ‘tourist hostel’ category building.
However, while it was being built, when investors
changed in quick succession, the categorization of
the hotel also changed, which gradually brought it
closer to the standards of the Hotel International.
The Hotel Continental was overshadowed by the
Hotel International’s artworks and the extent and
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parameters of its social facilities, yet the archi-
tectural quality of the Hotel Continental was so
high that it became one of the five buildings that
symbolized the new role of Brno, whose ranks

also included the Hotel International. The other
buildings were the outstanding new landmarks of
the exhibition complex: Pavilion Z, Pavilion C, and
the administrative building of the exhibition centre.
All of these buildings bore a cultural orientation
that was opposite to that of the officially favoured
Soviet models and continued in the modern Czech-
oslovak and Brno traditions, restoring the link to

a space which Czechoslovakia had never ceased
to be part of, even during the Stalinization of the
country. The architectural tone of the buildings was
also encouraged by the success of the Czecho-
slovak exposition at the 1958 Brussels World Fair

- Expo 58. This Brussels affinity was underlined by
the relocation of the sculpture Novy vék [The New
Age] by Vincent Makovsky from Brussels to the
entrance of Brno Exhibition Centre.

In its relation to this phenomenon, Brno was
described by Rostislav Svacha as ‘a centre of
renewed modernity’ However, the catalogue of
buildings in Brno that fit this description is much
more extensive and here it is possible to include
those that were constructed in the early 1950s,
which, apart from expanding the range of amenities
and cultural and leisure activities, maintained
an architectural style that arose out of the city’s
interwar architectural tradition. One of these was
the zoo, which was designed by the prominent
First Republic architect Otto Eisler and opened
to the public in 1953. The People’s Observatory
and Planetarium, which was designed by FrantiSek
Sotola also opened in the same year. However, the
post-war situation in the construction industry and
lack of funds forced a scaling back of the original
plan, and thus, in 1953, it was only the observatory
that opened. The planetarium was not realized until
1958, built to a design by EvZen Steflicek.

Steflicek also designed the Anthropos Pavilion,
which was originally meant to be located in the
exhibition complex as a follow-up exposition of the
exhibition Man and his Ancestry by Jifi Kroha from
1928. However, as there were plans for the inten-
sive use of the Brno Exhibition Centre, the pavilion
was located near the Riviera recreation park by the
river Svratka. Apart from being by same architect,
another connection between the Anthropos Pavil-
ion and the People’s Observatory and Planetarium
is the fact that both projects were built within the
framework of what was known as ‘Initiative Z.

The extent of the resistance to socialist realism
in architecture in Brno is also evidenced in the
construction of Janacek Theatre, which, apart from
endowing Brno with a modern theatre hall, crowned
many years of effort by the Czech Theatre Associ-
ation to build a dignified theatre stage. In 1956, a
public architectural competition was announced,
which was won by Jan Vi$ek and his collabora-
tors Vilém Zaviel and Libuse Zaékova-Polednova.
ViSek’s design could have drawn on his successful
competition designs from the pre-war period, but,
in this case, he resorted to a conspicuously mon-
umentalizing and historicizing form that sought to
accommodate the precepts of socialist architec-
ture. His concept withstood the test of an expert

jury in the second round of the competition and
was just as successful in the internal Stavoprojekt
company competition of 1958. Even so, in the
end, the realization of the project was entrusted to
Otakar Oplatek and Vilém Zavrel, who, according
to Viktor Rudi$, were given the political task of
moderating the, already by that time, dispropor-
tionate grandiosity of ViSek’s design and meeting
the deadline for the opening of the new theatre.
Among the buildings that changed the form
and atmosphere of the city, there were some which
came about as a result of changing lifestyles, not
only the fact that Brno trade fairs would need to
cater for increasing numbers of visitors. Notable
examples of interior design that were influenced
by the popularity of ‘the Brussels style’ were the
milk bar on Nadrazni street (formerly Tatranska) by
Zdenék Rihak and the Sputnik milk bar on Ceska
street by Jaroslav Brychta. The designers utilized
not only characteristic elements such as Venetian
mosaic tiling and suspended ceilings, but also new
materials and new combinations of them.

Rhythms of a higher order - international Brno
Every year, the Brno trade fairs, and the Interna-
tional Engineering Fair in particular, would bestow
on the city the exclusivity of place and time.
Foreign visitors - above all, those from the West -
filled up the hotels, their luxury cars encamped in
the parking spaces around the exhibition grounds.
In combination with the exhilarating atmosphere of
the fair itself, it created a backdrop that outshone
the mundane reality of the socialist city. It was a
rhythm of a higher order, with its associations of
exhibitions, marketing, and illuminated advertising.
It was the neon tubes that hung in the streets of the
city centre that came to be an integral part of the
Brno trade fair, restoring some of the lost sparkle
of the big city. As with the celebrated Brno Grand
Prix, which at the time of the fairs was still called
the Zavod druZby néarodd [Race of the Friendship of
Nations], it had the power to transform the city and
create the illusion that Brno bore the hallmark of
an international metropolis. The races, which drew
large crowds, were held on specially adapted roads
between the suburbs of Bosonohy, Novy Liskovec,
Pisarky and Kohoutovice. From 1965, the prestige
of the Grand Prix was enhanced by its inclusion in
the World Motorcycle Road Racing Championship.
The importance of the sporting event and the
increasing demands of the motorcycling federation
eventually forced the construction of the motor-
drome circuit in Kyvalka, which opened in 1987.
Nevertheless, not even the carnival-like charac-
ter of the motorcycle races and the showcase trade
fair events could hide the fact that, compared to the
mid-1960s, the city’s spaces had significantly de-
teriorated by the 1980s. The bleak and depressing
atmosphere of the city, as an embodiment of the
general social undernourishment of enduring so-
cialism, undoubtedly helped the Brno cultural scene
flourish and contributed to the emergence of ‘the
Brno alternative’ The independent and frequently
anti-regime activities of artists, architects and, in
particular, musicians and theatre people (Ve€erni
Brno, Husa na Provazku) created a social structure
that was spontaneously, and even intentionally, visi-
ble, and thus became part of the city’s structure.
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The international dimension cultivated at the fairs
and the Grand Prix was in the official spirit of
peaceful association between the camp of socialist
countries and the countries of the capitalist West
and developing countries. However, the unofficial
orientation of both of these events was primarily to-
wards Austria, West Germany, the United Kingdom,
France, Switzerland, Finland, the Benelux countries
and the USA. In the area of manufacturing and
trade, the official design models were taken from
the Soviet Union, but the de facto focus of Czech-
oslovak manufacturers was towards the West. The
reason for organizing international trade fairs in
Brno was to help the development of Czechoslovak
industry, but, at the same time, an equally impor-
tant effect of these events was that they helped
maintain a cultural connection to Europe. Against a
background of business affairs, the Brno trade fairs
gave participants a sense of cultural elevation and
fulfillment, which became as valuable a commodity
as the products on show. Political representatives
of all levels willingly participated in this non-com-
mercial exchange without having to feel they were
guilty of transgressing some Soviet doctrine. At
that time, Brno served as a gateway through which
it was possible to briefly visit an otherwise forbid-
den cultural space without fear of punishment.
Consequently, against the background of trade,
Brno became the largest cultural site of pilgrimage
in Czechoslovakia, where ‘cultural recidivism’ was
possible, and which was also supported by political
figures in the highest echelons.

The arena for this cultural recidivism extended
beyond the exhibition grounds and took in the
whole city. Therefore, to a considerable extent,
architecture was allowed to take forms that differed
from those permissible at the time. This was part
of a tacit agreement between the political rep-
resentation and those charged with implementing
the grand project of the Brno Exhibition Centre,
where, in architecture, it was possible to use forms
referring to cosmopolitanism that had become
completely unacceptable with the Stalinization of
politics and culture. In its search for new role, and
in competition with other cities in Czechoslovakia,
Brno chose to create a socialist city in a variant
that followed on from its previous urban develop-
ment and which preserved its cultural tradition.

The depression of normalization

The building stimulus associated with the con-
struction for Brno trade fairs waned after 1970, and
there was an increasing emphasis on the construc-
tion of large residential complexes. Housing con-
struction was moving from the central areas of the
city to its outskirts. Although this change did not
occur until the 1970s and 1980s, the authors of the
above-mentioned 1958 overall development plan
had discussed the idea of moving mass housing to
the outskirts of Brno, as well as the possibility of
rebuilding entire parts of the city by renovating the
original buildings. This plan, however, could only be
implemented after the development of a construc-
tion technology that would facilitate the maximum
prefabrication of buildings and after there was
sufficient manufacturing capacity to produce the
required volumes of building components. The de-
fining moment in the effort to maximize the number

of inhabitable flats in Brno was the commissioning
of a new prefabricated panel manufacturing plant
by the state company Prefa Brno in the suburb of
Chrlice in 1973. This plant was named ‘the Czech-
oslovak-Soviet Friendship Plant, which was due, in
part, to the fact that the manufacturing technol-
ogies used were brought from the Soviet Union
and had the capacity to produce two thousand
apartments a year. From the outset, it manufac-
tured the complete range of components for the
B70 construction system, which was specifically
designed for Brno housing estates. The author of
the construction system was Franti§ek Zounek,
whose design primarily focused on creating versa-
tile and formable building components with which it
would be possible to create varying configurations
of apartments, which included the grading of their
height, adapting buildings to the profile of the
terrain and also designing individual buildings for a
variety of complexes. Nevertheless, as we will see,
the expectations that the architects of the Brno
housing estates had with regard the new construc-
tion system did not fully materialize.

Let us recall the character of housing construc-
tion that preceded the large Brno housing estates
from the ‘Husak’ period. Right after the war, hous-
ing construction was driven by the effort to quickly
rectify the acute shortage of apartments and
followed on from interwar initiatives to find optimal
solutions for housing estates, as was the case with
the ‘two-year’ apartment buildings on Tabor street
(by Jifi Kroha, Josef Polasek and Vilém Kuba).
Even after the communist coup of 1948, when, in a
relatively short period of time, architectural studios
were forced to work under state-controlled design
institutes, the largest of which was Stavoprojekt,
and construction industry was nationalized in the
form of Czechoslovak construction companies,
architects still attempted to follow on from the
existing urban structure. Notable examples are the
Uvoz housing estate (by Miloslav Kramoli§), the
estate on Bakalovo nabrezi (by Zdenék Chlup and
FrantiSek Zounek), and the larger housing estates
on sites within the city limits, such as the socialist
realism style housing estate on Chladkova street
(by Josef Luc, Vitézslav Unzeitig, and FrantiSek
Krej¢i) and on Kounicova street (by Vilém Kuba and
Vitézslav Unzeitig).

The first Brno housing estate constructed
entirely from prefabricated panel components
was the housing estate in Julidnov, which was
built between 1959 and 1964. It was designed by
a team of architects led by Pavel Krchridk, who
was given a relatively large area of undeveloped
land on what was then the outskirts of Brno. The
original intention of using traditional brick masonry
was abandoned in favour of testing the B60
construction system, which was a Brno variant of
an earlier system known as G57. The clear urban
layout of the housing estate was the result of a
concept of ‘urban districts, which were composed
for approximately 2,300 people and accompanied
by civic amenities and a primary school. A similar
district concept, which included the attempt to
define the central space of the housing estate,
can be observed in another high-quality housing
estate in Cerna Pole, which was built in the period
1962-1968 to a design by Zdenék Kfiz.
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The Lesna housing estate (by Frantisek Zounek
and Viktor Rudi$ in cooperation with Ladislav Volak
and Miroslav Dufek) was truly groundbreaking,

as it introduced residential units of a completely
different scale to the Brno environment. For com-
parison, when construction started on the Lesna
project, the Julidnov housing estate was nearly
finished. This new estate had a built up area of
approximately 20 hectares and a little over 1,300
new apartments. The urban plan of the Lesna
housing estate covered an area of 150 hectares
and was designed to provide 5,920 apartments

for around 20,500 residents. Its extraordinary feat
was that even with this multiplication of scale the
quality of the proposed plan was maintained and

it did not detract from orientation in the space of
the housing estate. On the contrary, the spacious
composition, which combined thirteen long pre-
fabricated panel blocks of flats with free-standing
buildings, made maximum use of the quality of the
sloping terrain and the natural landscape of the
immediate surroundings. The housing estate was
divided into four districts and its amenities included
a primary school, two nurseries, two kindergartens,
a shopping centre with supermarket, a snack bar,

a restaurant, a social and cultural centre and other
services. Because of its location, Lesna was also
the first housing estate that significantly changed
the skyline of the city.

Both experts and commentators in the media
acclaimed the Lesna project and held it up as
an example of how to approach the building of
large residential units without diluting urban and
architectural requirements and reducing the quality
and attractiveness of living on the housing estate.
However, the testing of the architectural possibil-
ities of prefabricated residential buildings and the
exploring of optimal forms of residential structure
that took place during the 1960s quickly vanished
after the politicians began to place more emphasis
on the absolute numbers of completed housing
units. The ideas of architects and their designs
for new housing estates began to be significantly
influenced by the manufacturers of prefabricated
components and construction companies, for
whom any attempt to make buildings more special
or individual meant manufacturing and construc-
tion complications. Another major problem at that
time was that building contractors would leave the
sites soon after the residential buildings had been
completed, without finishing the roads and civic
amenities for the housing estates. Thus, mounds of
excavated soil, muddy pavements, and construc-
tion site fences became a characteristic feature of
the housing estates of the 1970s and 1980s, which
only added to their bleakness. The absence of
shops and other civic amenities made it more diffi-
cult for the residents to embrace their new homes
and housing estates gradually became unloved
dormitories on the outskirts of cities.

An notorious example of the change in the
priorities of housing developments during the
normalization period is the building of the Bohunice
and Stary Liskovec housing estates (built in the
period 1972-1986), which were designed by a team
of architects led by Pavel Krchridk, who had fash-
ioned the form of Brno’s first prefabricated panel
housing estate in Julidanov just a decade earlier.

The Bohunice housing estate would become one
of the largest in Brno (for around 30,000 residents)
and was the first to test the possibilities of the
new B70 construction system. However, the true
potential of this system was not utilized in the com-
position of apartment layouts and building forms or
in the creation of urban configurations. This was,
above all, due to the fact that the building plans
took into account the requirements of the building
contractor, who clearly went against the intentions
of the architects. Despite the possibilities of the
construction system that was used, the architec-
tural design of the housing estate is very dull and
the urban configuration lacks any obvious logic or
intention. Therefore, it is not surprising that the
general opinion of it is very critical to this day. As
one commentator noted, it is ‘grim evidence of the
absolute dictate of socialist industrial construction
and the accomplishment of an almost Orwellian
vision of the residential environment. The result
is an unambiguous sense of hopelessness and
alienation’

The Bohunice and Stary Liskovec hous-
ing estates created a ‘concrete bulwark’ in the
south-western part of the city. Other housing
estates followed closely on their heels, extending
further the city’s outskirts. These were Kamenny
vrch in Novy Liskovec (to a design by FrantiSek
Ko¢i, and Miroslav Kolofik), Kohoutovice (by Fran-
tiSek Kodi, Jaroslav Cerny, Jaromir Kurfiirst, and
Jan Rubas), Bystrc (by Zdenék Michal), and, on
the eastern edge of the city, LiSen (by Viktor Rudis,
FrantiSek Zounek, Vladimir Palla, and Ale$ Jencek)
and Vinohrady (by Jan Dolezal, Miroslav Dufek,
Ale$ Jencek, and Pavel PISek). This long list of
large housing estates is testimony to the dramatic
changes in the urban structure and views and expe-
riences of the city which took place with the rapid
growth of prefabricated panel housing estates. The
expansion of these estates to the outskirts of Brno
was a kind of crude and unrelenting urbanization of
the outer edges of the city. Addressing all of their
shortcomings such as transport accessibility, lack
of civic amenities and the structural and technical
defects of the buildings themselves would be a task
for the following decades.

Undercurrents of urbanism

Looking back on the development of Brno in the
second half of the 20th century, it can be seen that
the most powerful shaping influence on the city
continued to be industry, or more aptly, industrial-
ism. At the same time, the complex political events
that Czechoslovakia underwent during this period,
like the whole of Europe, show that the process of
change in the city has also been influenced by the
city’s hard to define and collectively experienced
identity, quite apart from objectively observable
features such as the transformation of industrial
production and the shortage of housing. In the
years 1955-1965, the post-war transformation of
Brno accelerated noticeably and some architectur-
ally outstanding buildings were constructed in this
period. The impetus for this acceleration was the
preparations for and organization of international
trade fairs. It is therefore possible to draw a close
parallel between these post-war fairs and the Exhi-
bition of Contemporary Culture in 1928, which also



14 The stars are like daisies above Brno

raised the distinctive profile of Brno as a modern
city whose standards of culture and architecture
could stand comparison with the rest of Europe.
Thirty years after the exhibition, Brno had not lost
its ambition in this respect.

The fact that Brno’s identity was significantly
shaped by the interwar period can also be wit-
nessed in the post-war period. To varying extents,
there were a number of regularly occurring urban
planning themes that had already been formulated
between the wars. Some of the more resonant of
these ideas included relocating the railway station,
increasing the capacity of the city centre by build-
ing a ‘southern centre’ relocating industrial produc-
tion from the city centre to the south, and building
a university campus. Such themes remained part
of the city’s political rhetoric and on the agenda of
architects and planners regardless of the ideolog-
ical background of its political leaders. Neverthe-
less, paradoxically, some of these long-term plans
associated with the industrial history of Brno only
started coming to fruition when industry in its his-
torical form was in decline. The deindustrialization
of the central part of Brno was only accomplished
after the change in the political and economic
situation after 1989, which forced some large com-
panies to cease production, such as the Zbrojovka,
VInénd, and ékrobémy enterprises, while others
significantly reduced their output and vacated
parts of their plants, such as Zetor, which closed
its foundry in the Varikovka area. These are the
plants that Bohuslav Fuchs certainly had in mind
when elaborating his ideas on the post-war recon-
struction of Brno, as he wanted to eliminate the
negative effects of industrial production by moving
manufacturing companies to the area of Horni and
Dolni Her$pice. Such change only came about with
the aid of investor incentives that shifted industry
in a more sophisticatedly conceptualized form to
what is known as the Cernovice terrace. Along
with the recently built shopping centres in Dolni
Her$pice and the university campus in Bohunice,
it is a symbol of the most dramatic transformation
of the city since the demolition of the city ramparts
and the creation of Greater Brno.

Rostislav Koryéanek
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This post-war trail through the centre of Brno begins at the

Brutalist-style Zvonarka bus station, which is in a locality that
for many years has been earmarked as the new transport hub
for the city when the main railway station is relocated. The trail
leads around what remains of the former Friedrich Wannieck
factory building and the adjoining shopping mall towards
the post-war building of the Prior department store, whichiis
connected to the historical city centre by an underpass under
the railway station. This ‘mouse hole’ leads us to another of
Zdené&k Rihak’s designs - the ‘Brussels-style’ interior of the
former milk bar on NadraZzni street. Further along the trail
we encounter the most architecturally significant post-war
buildings on the city’s ring road and in the city centre. Among
these building are the National Theatre, the hotels Continental
and International, which in their day were the most luxurious
of Brno’s hotels, the former headquarters of the Communist
Party known as ‘the white house’, and the municipal market
hall. The trail also takes in several reconstructions of historical
palaces. The city centre part of the trail largely leads us past
department stores and the interiors of bars and bistros that
helped create the post-war atmosphere of Brno.
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The flush column heads are mounted on columns, i.e.,
‘rocking columns’ The structural height of the floors

is 480 cm and 520 cm. In terms of its type, the Prior
building corresponds to the contemporary need for an
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for receiving and handling of supplies and also housed
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shopping mall.
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@ D103
Administrative building of Vitkovice
Steel and Iron Works (building no
longer exists), 1982-1990, Alena
Sramkova, Jaromir Kurfiirst, Jifi
Suchomel - E4 Nadrazni 681/2,
Josefska 700/17, Brno-stied
(Brno-mésto)

The new administrative building for the Vitkovice Steel
and Iron Works was built on a long-vacant space on
the southern edge of the ring road, directly opposite
the main railway station, which was the result of the
bombing of Brno during the war. A design for the Brno
headquarters of the Ostrava-based steel works had
already been drawn up in the early 1920s by the archi-
tect Ernst Wiesner, who at that time envisaged a city
palace in classicist style with lots of historicist details.

Centre

as a retail space and casino. Jifi Suchomel, who was
working for the Liberec studio Stavoprojekt SIAL, and
the Prague architect Professor Alena Sramkova were,
at that time, among the most progressive exponents
of Czechoslovak architecture, which is evident from
the design of the administration building for Vitkovice
Steel and Iron Works, especially in its solution for the
southern facade. The nine-storey steel structure was
distinguished by its double-glazed facade, angled in
middle of the window line, creating a corner in the
shape of a wide-open letter V. The square windows
with traditional cross-shaped muntins created a regu-
lar geometrical grid on the facade that was combined
with vertical and horizontal perforated strips. The five
upper office floors thus seemed extraordinarily light
and transparent and had excellent interior illumination.
In addition to providing offices for the staff of the steel
company and another firm, Chepos, it was necessary

31

concrete elements on the facade, namely, a strip
encircling the frontage and large cylindrical sup-
ports in the open area of the lower floors.

This outstanding example of 1980s architec-
ture displaying features of the high-tech trends of
that time was, unfortunately, severely damaged in
a tragic fire in 2002. In the following decade, only
the exposed steel torso of the building remained,
although it continued to serve as a thoroughfare
in that busy part of the city. After many compli-
cated years of negotiations and disputes over the
politics and ownership of the site, the plot was
appropriated for a new commercial building called
Letmo, based on a design by Tomas Dvorak, Martin
Klimecky and David FiSer. The building finally
opened in 2013 but, unfortunately, does not live up
to the standards of the former building. The tragic
fire and the lives two firemen who died fighting it
are commemorated in the foyer of the building by a

nonumentb he otor Adam Krhanek- O
onu oy ulpto aa a B,

This project was eventually bought and then built by
the Moravian Regional Life Insurance Company. The
steel company’s office facilities in Brno were not built
until several decades later. The design, from 1982,
was done by a trio of architects: Jaromir Kurfurst, Jifi
Suchomel and Alena Sramkova. However, the b ilding
was not completed until the early 1990s, after the

fall of communism, when it was privatized and used

for the building to allow smooth passage from the city
centre on Josefska street to Nadrazni street, which
was a floor lower and came out onto a main transport
hub by the railway station. The architects therefore
designed the lowest two floors as a partly subterrane-
an covered passageway through a shopping arcade
connected by escalators to an underground subway.
At the same time, they used contrasting reinforced
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@ D105 apartment building on the corner of Divadelni street is dominated
Operations building of the Karat by alternating strips of rectangular two-part windows with under
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vacant trapezoid plot on the corner of the streets Orli of a different shade and the installation of new windows. The :

and Novobranska, close to the medieval Ménin Gate building is still a fine example of 1970s architecture and, though Z

and the functionalist policev headquarters designed contemporary in its expression, design and detail, it is respectful é,

by Jaroslav Grunt and Jifi Salek (C111), he designed of its predominantly historical setting. O =

a six-storey building with underground garages. The ;FL

massing arrangement and architectural details were a e

response to the ground plan, the surrounding terrain T

and its urban context. @ D106 -

The facade onto Novobranska street qmnnfhly Vichr r'npnrl‘mnnl‘ store, 1046, Norbert Troller

followed the street line of the adjacent historical - E3 Koblizna 47/19,

palaces while retaining a slightly withdrawn ground Brno-stfed (Brno-mésto)

floor for businesses, featuring a sculpture by Zdenék

Machéacek. The other side of the Karat building, facing  The young Konrad Vichr opened his first ironmonger’s shop

Orli street, was much more structured and segmented.  on Koblizna street in 1908. The business grew quickly and

Ruller situated the main entrance outside the main the founder soon became owner of the entire premises. In the

body of the building in the form of a monumental 1930s, he extended his retail space to two floors. In seeking a

covered stairway illuminated from above by a curved modern design, he approached the architect Norbert Troller,

glass roof. A 3-metre circular sculpture from wrought who was famous for his designs for retail spaces. For the ground

opper by the artists Janu$ Kubi¢ek (member of the floor, Troller designed rounded shop windows in chrome frames

creative group Brno 57) and Josef Vohrabal penetrat- bordered by a black socle. The Vichr company name shone out @ D107

ed the sculpted light plaster wall of the stairway. This in neon above them on a wide band of opaque black glass. The Janacek Theatre, 1960-1965, Otakar Oplatek, Boleslav Pisafik,

formed the artistic decoration for both the exterior glazed band also hid the original facade of the building’s first va er, Jan Visek, Vilém Zavfel, Li us% Zaékova-Pokorova

and interior of the covered entrance, from where it floor, which was also used for displaying goods. -2 Rooseveltova 31/7, Brno-stifed (Brno-mésto)

offered partial views of the street through the aper- However, during the liberation of Brno at the end of World War

tures in the sculpture. The south-west facing facade II, the whole building was destroyed by fire. In 1946, Konrad Vichr Konrad Vichr only had a few In the search for a design and location, the quest for a new Brno theatre lasted

of the Karat building, with its jewellery production decided to build a new commercial and office building, and again months to enjoy his new modern more than half a century. The Association for the Establishment of a Czech National

facilities and offices on the upper floors, diverges on commissioned the architect of Jewish descent Norbert Troller, premises, before the whole Theatre in Brno was established in 1881, in response to the beginning of the con-

Orli Street and splits into two visually distinct variants..  who had returned from Auschwitz concentration camp only a few building-was confiscated after struction of the German City Theatre (today’s Mahen Theatre). For the home of th

s with the northern fagade, the part connected to the  months earlier. The eight-storey building with a rounded corner the communist coup of 1948. Czech theatre, the agsmiat'on first purchased a/building on the corner of Vevefi

has two lower floors of retail space and six upper floors with In that year, Norbert Troller street and today’s Zerotinovo némﬁ but this soon proved to be unsatisfactory and
offices, the topmost of which is set back on a terrace behind the emigrated to the USA and the it was decided that more stately building would be built in its place. The hew desigr
line of the street. The lower two floors of the retail space extend Vichr department store remained :ﬂnu e chosen from a public'co pej‘iti n, which mm’vut:e in1910. A whol
the length of the neighbouring building on Vachova street into the his only post-war design built host of Czech architects entered the competition, among whom were Alois Dryak,
courtyard space. This corner building with its distinctive horizon- in Czechoslovakia. During the Theodor Macharacek, Emil Kralik, Otakar Novotny, Josef Go¢ar, Iasgisl'fv Hofman
tally segmented fagade continues in Brno’s pre-war functionalist commu nisﬁwiod, the building Josef Chochola and Pavel Janak,. Although the most progressive designs came from
tradition. The architect’s design for the first and second above- housed adthop that sold house- the above-mentioned architects, who were inspired by Cubism and Modernism, the
ground floors refers back to his pre-war design of the original hold goods, which was still known —conservative jury nevertheless ieaEed towards the historicist design of Josef Marik
premisesl The rounded Shop windows in chrome frames follow as ‘Vichr’'s’ among its customers. nd Ka;g],s‘_d_l_ﬂ( This result provol ed a wave of resentment among the parti ip tin
the contours of the store with its two entrances on Koblizna street After the Velvet Revolution, when architects and although the association announced a new competition in 1913, many
and come to a halt at the supply entrance on Vachova street. the building was returned to architects refused to take part. The First World War put an end to the planned con-
The floor above the smoothly plastered band with the name of Konrad Vichr’s descendants in struction of the theatre and the subject was not revived until the mid-1930s. No win-
the company (reminiscent of the original opaque glass band) restitution, the traditional nam nerremerged from the competition that was announced in 1936, although number of
is formed by a strip of windows accentuated by a distinctive nd line of business of the Vichr avant-garde architects took part, including Bohuslav Fuchs (who concluded that the
cornice. The five floors of the office space are formed by bands department store was renewed. site was not suitable for a theatre from an urban planning perspective) and Jan Visek,
of masonry frames with simple set back windows. Following the The bqildhg as reconstructed in  whose design came third and who would eventually go on to shape the final form of
pre-war nautical aesthetic, the architect wanted to create the the early 1990s and is still run as the theatre. Videk participated again in the subsequent competition and was awarded
impression of continuous windows on all floors. afi |||i‘Jy business today: O the project for a new functionalist theatre buildir g- He finalized the project execution
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plans in 1944, but the end of the war prevented their implementation. In
1956, a fifth competition was announced. On this occasion, the classiciz-
ing design of Jan Visek, Vilém Zavfel and Libuse Zagkova-Pokorova
prevailed. However, this project only received final approval after an
internal competition of Stavoprojekt in 1958, where a special studio

as founded, headed by an architect of the interwar generation, Otakar
Oplatek. His team included the co-authors of the design Vilém Zavrel

nd Libude Zaékova-Pokorova, who would work together on the design
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In the years 2007-2013, the theatre building

was renovated. The auditorium was recon-

structed and the whole area in front of the
theatre was revitalized. Underground garages
were constructed and the original piazzetta was
re-paved and ornamented with water jets and

a light fountain which creates various water
patterns. The design for the renovation was

at the end of the 19th century. The preparations for the @ D109

public monument space with memorial crowned by a heroic }Administrative building with Cinema
bronze statue of a soldier was the work of three people: the Scala (formerly Moscow), 1962-1965,
sculptor Vincenc Makovsky, who had returned to Brno after Lubomir Lacina - D2 Moravské namésti
the war; the-architect Bohuslav Fuchs; who wasat that 127/3, Brno-stfed (Brno-mésto)

time dean of the Faculty of Architecture and Construction

Engineerin
ture at the
designed a

g; and Antonin Kurial, a professor of architec-

faculty, who, several years €
memorial in the Brno distric

arlier, in 1946

, had

t of Novy Liskovec

In the years 1926
Commerce and In
the/square Morav,

~1927, the Coaq
dustry (DOPZ
ské nameésti. T

perative of Employees of
built its headquarters on
sually attrib-

he designis u
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set in Bohuslav Fuchs’s architecturally designed space ar- descent who settled in Brno, or to the Prague architects
ranged in the shape of the letter V, rounded at the tip. The Otto and Karl Kohn. In addition to offices on the upper
wings of the V, which are the two main axes of approach, floors, this multi-purpose administrative and social building
point towards the western side of Moravské namésti. The also housed a ballroom, which was used for balls, theatre

1 bounded bv +. f anen i Hy e and-| tres ially v the left-wina Brn

bounded by a system of open, geometrically events and lectures, especially by the left-wing Brno

shaped balustrades combined with low granite walls, which intelligentsia led by the Left Front organization, centred
vary in height according to the terrain. Several bollards around the literary scholar Bedfich Vaclavek. From 1928,
line the edge along Lidicka street. The stone bases for the/first and second floors of the DOPZ Palace were home
public lighting pylons, the monumental decorative vases to the famous Café Biber. In December 1929, the Bio DOPZ
for flames in the corners, the open lawn area, and the tra cinema opened-in-the basement of the building; boasting—

ditional, robust and enduring materials all contribute to the the/largest auditorium in Brno, for 800 viewers, and the
space’s distinctive ceremonial character. best technical equipment. In its early years, the cinema was|
The plinth of the monument, which was designed by very successful and, in the years 1931-1932, the auditori-
Antonin Kurial, stands at the centre of the triangle on a low um was enlarged to accommodate 1,012 viewers, the foyer
pedestal of three steps in the form of a rusticated block was converted into a waiting room, and a smoking lounge
that is horizontally divided by several cornices. Vertical was also created. In 1935, for marketing reasons, the name
lines are created by a narrower raised block of white stone of the cinema was changed to Scala. At the beginning
forming a central column, upon which Stalin’s military of the Second World War the cinema mainly screened

of the interiors for the theatre hall. Jan ViSek was invited to consult as an
external advisor, but soon ended his participation. One of the newcom-
ers to the studio was Boleslav Pisafik. He was entrusted with the design
of the operational parts of the theatre, which contained all the necessary
technical and utility spaces, such as the costume rooms and painter’s
orkshop. The other newcomer was lvan Ruller, who was responsible

for the interiors of the social areas of the theatre, which are today con-
sidered to be its most architecturally significant features. Construction
began in January 1960 and the official opening of the Jana&ek Theatre
took place on 2 October 1965. The opening performance was none other
than Leo$ Janacek’s opera The Cunning Little Vixen.

The building consists of a reinforced concrete skeleton frame and

a steel structure that supports the aluminium window frames, which
lighten the monumental classicizing expression of this grand stone-clad
building. On the main facade are balconies with parapets of wrought
copper sheet by Eva Kmentova and Olbram Zoubek. A stone sculpture
of a Moravian eagle, also by Zoubek, ornaments the interior by the main
staircase. The project also encompassed the design of the public space
in front of the theatre, with its paving and water features, and also the
space around the theatre, where a number of artworks were positioned.
A sculpture of Alois and Vilém Mrstik, designed by Vincenc Makovsky
and fashioned by Stanislav Hanzik was situated above the entrance to
the technical area and a bronze memorial to Leo$ Janagek by Stanislav
Hanzl was installed in 1975. The interior is also adorned with a tapestry
with a motif of The Cunning Little Vixen by Alois FiSarek, a bust of Leo$
Janacek by Milo§ Axmann, a glass landing by the side stairs by Stanislav
Libensky and Jaroslava Brychtova, and a ceramic relief by Ida Vaculkova
and Vladislav Vaculka above the entrance to the club of artists.

drawn up by the architect Jaroslav Cerny from
Atelier A3. O

@ D108
Red Army memorial,
1949-1955, Bohuslav

Fuchs, Antonin Kurial,
Vincenc Makovsky - D2
Moravské namésti, Brno-stied
(Brno-mésto)

The Red Army memorial or ‘Memorial to the

Red Army’s Victory over Fascism’ has stood on
the eastern side of the square known today as
Moravské namésti since 1955, when it was cere-
monially unveiled on the occasion of the 10th an-
niversary of the country’s liberation from fascist
occupation. The triangle of land hemmed in by
the tram lines along the roads Lidicka and Milady
Horakové forms a link between the adjacent
Koli§té park and the western side of Moravské
nameésti, originally the site of the German House,
which was demolished soon after the end of

the war in 1945. This whole area, where the old
city walls once stood, was transformed into a
circular grand boulevard with a ring of parks

order to liberate Brno was carved, crowned with a relief newsreels and then closed with the arrival of the front in
wreath co '\f:\ining a hammer and sickle. The realisti nlly 1942. At the end of the war, the whole street front in that
depicted bronze sculpture of a Red Army soldier with part of Moravské namésti was destroyed by fire including
a raised left arm and a right arm holding a ceremonial the DOPZ Palace, However, the cinema in the basement
standard is turned towards the square and symbolizes the survived the fire and operated almost without interruption
decisive gesture silencing the guns of war. from that time, later renamed QOscow under the commu-
Since 1958, the memorial has been designated an nist regime
immovable cultural monument. It originated in the early At the beginning of the 1950s, a magnificent three-sto-
1950s, which was the harshest period of communist rule, rey neoclassical administrative complex of buildings with
a time when socialist realism was the officially prescribed the design offices of Hutni projekt [Metallurgical Design]
and the predominant form of art. The monument was was built on the site of the destroyed DOPZ palace. It was
used extensively for official occasions and ceremonies designed by the Brno architect Lubomir Lacina and is one
of the regime in the post-war years. Because of this, in of only a few buildings in the very centre of the city in so-
the post-communist era, it became a symbol of despised cialist realism style. The middle part of the facade, which
totalitarianism and its possible removal was the subject of projects out from the side wings of the complex in a shal-
much discussion. It has undergone a number of subse- low avant-corps, is adorned with a tall stone portico and
quent modifications, the most notable of which was the dark roughcast plaster decorated between the windows
removal of the inscription of Stalin's order from the white with figural relief plaques with motifs of workers and the
stone. The sculpture was taken down in 2013 for restora- intelligence of the working class (mining, construction,
tion and later returned to its place. O chemistry, engineering, automotive industry). The right
wing of the complex is also decorated with a stone socle

and relief decora

ion above th

windows (sor

e of which

have been transf
agricultural and i
cinema entrance
with an iron plaq
there are also tw

ndustrial tools|

Je with the em

ormed into shop entrances)
is a massive rectangular sto

0 female figures fashioned i

or weapons.

blem of Hutni

Above the

n iron, one

depicting

ne portal
projekt, and

with a child, the other holding a

arms. The author;
architect’s sister
central part of th

screening and was converted t

s of the sculpt

e complex the

Sylva Lacinovéa and Jifi Mar

o widescreen

sheaf of whe
ural decoratio

Cinema Mosc

ek. In the

at in her
n were the

ow continued
n 1957. The

number of seats

stairs to the vesti

2 to 750 (550
and the ticket offices were alsg

on the groun

bule. Another

n the auditorium was also re

d floor, 200 in
moved from

reconstruction of the
interiors commenced in January 1971 to a de

2duced from
the gallery)
under the

sign by the

architect Jaroslav Smidek, during which the
jection of 70 mm films.
The ticket offices were relocated opposite th

modernized to fa

cilitate the pro

cinema was

e entrance




e

e T

38 Centre
staircase and the smoking lounge was converted into west wing, which occupies both of the lower floors, is dominated by
a snack bar. The seats in the auditorium were also a distinctive ‘Brussels style’ spiral staircase and an aLypicaI ceiling
replaced and their number was reduced to 473 (328 design in a geometric configuration of concentric triangles, among
on the ground floor, 145 in the gallery). After the Velvet  which are concealed the original lighting fixtures of the same shape,
evolution, the cinema went back to its original name and whichiare the key motif of the hotel. On the ground floor ther
of Scala and was operated by the municipality. The is %lhall, albar and other common areas with plate glass walls. The
cinema’s interiors retain their original 1970’s character, originally single-storey extension for the restaurant, Evith folded plate
and, with the advent of multiplexes, it was threatened roof, is connected to the south wing of the main high-rise block. The
with closure. In the end, it was closed for two years. glazed facade of the ground floor facing Kounicova street opens onto
1} 201: 3y InV‘IﬂD y:’\ l\JII Vclbit tuu'r\ VCT th ILIIIII;I Y UI‘ darl ca UI‘ ygreclicry, vvhi.,h wdas IIIUﬂllt tU bU \Jlﬂpﬂll oC Ua dcll VV; h
the cinema fr}rm the city. The university now oper- water features in the original plan. In spite of their relatively intimate
ates the first university cinema in the country and its dimensions, the social areas are quite spectacularly rendered in
students help decide on the programme. In addition to natural materials. The floors in the entrance hall are from Venetian
film screenings, including premieres, it is also a venue tile, which contrasts with the rubble masonry wall behind the spiral
forlectures-and opening ceremonies. The comple: staircase. Other materials-are marble; transparent and coloured
of buildings is still well preserved (apart from the glass, and pear wood. The spaces in the interior and the exterior,
alterations to the shop fronts), and, today, this socialist  i.e., the walls of the loggias and the ceilings of the balconies and
realism style building is a cultural monument. O pergolas, were rendered in ‘Brussels style’ in blue and other vivid
shades. As with the Hotel International, the artistic design of both the
interiors-and the exteriors was entrusted to some outstanding artists.
Katefina PaZoutova describes the circumstances surrounding their
@ D167 cooperation with the team of architects Rihak, Semela and |Kovafik:
Administrative building of the ‘According to Zoubek, the initiating role was played by the archi-
Czechoslovak Brickworks and tect [Ivan] Ruller, who had seen an exhibition of the art group Trasa
Industrial fuudm( ings, 1967-1968, and then wrote to its members and invited them to cooperate. Th
Stefan Hatala - C1 Mezirka 775 /1, director of the Hotel Continental, formerly director of the restaurant
Brno-stied (Vevefi) in the Czechoslovak pavilion for Expo EB in Brussels, welcomed art
that could stand international comparison’ Of the m emberj of the
'[ra sa art group, it was eventually Olbram Zoubek, Eva Kmentova and
Cestmir Kafka who participated in the artistic design of the Hotel
@ D110 Continental. They were also joined by Stanislav Libensky, Jaroslava
Hotel Continental, 1961-1964, Brychtova, Zdena Preclikova-Fibichova and Otakar Sivera. The
Vladimir Kovafik, Zdenék Rihak, architect FrantiSek Kovarik, a colleague of Rihak, also collaborat-
Alois Semela > C1 Kounicova 680/6, ed on the artistic concept for the interiors. On the ground floor, in
Brno-stfed (Vevefi) front of the main entrance to the hotel on Kounicova street, there
is an eleven-metre-high non-figurative sculpture by JL)Ibram Zoubek
The Hotel Continental was built for a similar reason as entitled Ptaci [Birds] (1964), which is made from cast concrete and
the Hotel International, i.e., to increase the capacity to covered wijth white cement finish plaster. Near the sculpture was a
accommodate visitors to the Brno trade fairs. However, small pebble mosaic pool by Eva Kmentova, which, however, has
the Hotel Continental was originally intended to be a not survived due to inadequate maintenance. In the atrium of the
tourist hostel. Nevertheless, during the construction northern fagade, an irregular shaped water feature with a travertine
of the building, a requirement for an increased level of statue of a female figure by Zdena Preclikova-Fibichova has survived
comfort and a primary focus on foreign guests arose, to this day, Glass sculptures and stained glass windows created at
hich resulted in a certain jt:ismat h: while the stand- the 2elezny Brod Glassjﬁrt School were placed in the soci{ areas of
rd of accommodation was eventually raised to the the hotel. In cooperation with Jaroslava Brychtova and J. Novotny,
required level (the hotel was classified as category B Stanislav Libensky contﬁibuted to the artistic decoration of the inte-
with a star with the option to become category A), the rior of the hotel hall (the fountain Kvét [A flower], coloured i
~ operational an he hotel remained tions of glass and metal, and stained glass windows in the .
true to the origi re not adequate Th% ZeIeZE)'/ Brod Glass Art School also created a g no
for the needs small plot to a design by FrantiSek Kovarik. The expressi e e 5
chosen for the ental is the former site of the dining room complemented by abstract steel reliefs by Cestmir
of one of the oldest workers’ quarters in the former Kafka have remained intact. The ceramic decoration
~ Austro-Hungarian Empire. A memori ue attheen- w ighed by Otakar Sivera. All th adorned
trance to the hotel commemorates some of its history. with original paintings by Moravian artists. As with the administra-
It reads: Here once stood the birthplace of Adolf Loos tive building of Brno Exhibition Centre International,
and the stonemason’s workshop of his parents. The the Hotel Continental received its fair share of criticism. The critics
small size of the plot determined the eventual form of above all highlighted the number of artistic features, the unusual
he building, which had to be built upw. combinations of materials and the dis ss of forms. However,
of capacity. This gave rise to a 56-metre high building from today’s pers}ective, the Hotel Continental can be described as
of fifteen floors, which had a significant impact on the an impressive example of architecture combining elements of the
skyline of the city it is now an integral part of. The floor International Style with ‘the Brussels style) thus reflecting the time in
plan of the main building is in the shape of a letter Y, which it was created, when architects in the Eastern Bloc were finally
hich-was a poputar design at the time, used in-arange —able to build on Brno’s important pre-war architecturat heritage in
of variants. The structure of the high-rise block with the  addition to contemporary developments behind the Iron Curtain. In
hotel rooms consists|of cast concrete with prefabricat- 2011, the Hotel Continental built an extension for a club and lounges
ed elements resting on cast-in-situ reinforced concrete and increased the capacity of the underground garage. The hotel has
frames at the level of the ground and first/floors, which preserved many valuable details of the interior and exterior and its
10UsSC hﬁ auuiai dllltll;t;ub. Thc criuarnce Id” ;ll hU our Ullt malagcelr Gllt Pr lIIUtﬁb thubd Udtulﬂ ;ll Itb IIdIII'\Ut nyg. O
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State Design Institute for Trade (SPUO) in Brno
The State Design Institute for Trade (SPUO) in Brno
was founded by the architect Jaromir Sirotek by hiving
off selected studios from Potravinoprojekt in 1960. In
this way, he established a centre that specialized in the
design of hotels, department stores, warehouses, silos,
cooling plants, canteens and coffee roasting plants.
These were designed not only for Czechoslovakia, but
also for other countries, such as for Libya, Syria and
Egypt. Jaromir Sirotek was head of SPUO until the
beginning of the 1970s, when he was forced to leave for
political reasons and was replaced by Zdenék Jifi¢ka.
Apart from the main facility in Brno, SPUO had a
branch in Prague-Karlin, led by V. Boucek, and one in
Bratislava headed by the architect I. Matusik. In 1970,
the institute had 304 employees, 32% of whom were
architects and engineers with a university degree.
All the centres provided comprehensive designs for
building projects, including the technology, specialized
professionals and economic plans. The institute also
had other specialist departments such as a department
for hydrogeological surveying, a department for
land surveying, and departments for modelling and
planography.
The Brno branch of SPUO had three main studios,
where architects worked in groups. Studio 01 was
led by the architect Zden&k Rihak, who designed, for

@ D111

Dopravoprojekt Brno, 1966-1969,
Jaroslav Ryska - C1

Kounicova 27
(Veveri)

1/13, Brno-stied

Alongside the Hotel Continental, another example
of exceptionally high-quality post-war modernism

is the nearby administrative bu
institute Dopravoprojekt Brno,

Iding of the project
which was built

in the years 1966-1969 and was located on the

northern edge of the city centr

e on Kounicova

street. The architectural design of this seven-storey

building, which was to provide
for an organization dedicated t

office facilities
o the design

of transport and technical constructions, was

prepared by Jaroslav Ry$ka. A
1951 to 1957, he was head of S
and later focused on solutions

decade earlier, from
tavoprojekt Brno,
to the problem of

residential housing, participating in the design of

the housing estates in Cerna P

ole and Bohunice.

The main headquarters of Dopravoprojekt

grew up on a vacant site for rec

development, on

which burgher houses once stood. The building is
seamlessly connected to the line of an important

city street. As with the surroun

ding interwar

apartment buildings, it is divided between the

traditional shop-front ground fl
remaining floors, which house
in this case, office space. One
building nearby, from 1938, wa:
Visek and was owned by the K

oor and the
apartments or, as
such residential

s designed by Jan
Ibaba family [C276].

It had a patisserie and bakery on the ground floor

and apartments on the upper fl

The Dopravoprojekt buildin
glazed ground floor with shops
from the street. At both ends o
are passages that lead to the ¢

oors.

g has a fully

and is set back
the building

ourtyard. Round

columns with black cladding support the office

floor above, creating a narrow

sheltered arcade

@ D112

The administrative building of
the Municipal Committee of the
Communist Party in Brno,
1974-1976, Miroslav Spurny,
FrantiSek Jakubec, Jifi Ku¢era

- B2 Zerotinovo namésti 533/6,
Brno-stfed (Vevefi)

The administrative building of the Municipal
Committee of the Communist Party, which is
nowadays often referred to as ‘the white house) is
one of the most significant examples of modernist
architecture in Brno and has been preserved in
good, original condition. This eight-storey building
on the north-western side of the square Zerotinovo

Moreover, it was also a creative response to con-
temporary architectural trends happening abroad,
particularly the post-war work of Le Corbusier and
Oscar Niemeyer. Miroslav Spurny, a student of

the functionalist architects Bohuslav Fuchs and
Bedfich Rozehnal, worked for many decades for
Stavoprojekt Brno and specialized in the typology
of hospital facilities. Together with Jakubec, he
created an office building for the Communist Party
in the form of a high-rise block with a suspended
prefabricated facade, which complements the
elevational axis of the neighbouring streets and, at
the same time, forms a substantial counterbalance
to the neighbouring historicist palaces from the
beginning of the 20th century and the neo-Gothic
church of John Amos Comenius. The seat of the
local Communist Party was built on a plot vacated
by a provisional Czech theatre building. The buil-
ding had at one time been a pub that was known as

1880s until the mid-1950s, when it was demolished
because of its poor technical condition. At that
time, after almost half a century of searching for an
architectural design for a new theatre building, it
was decided that the new Janaéek Theatre would
be built on Kolisté street. The light, almost fully
glazed wall of the fagade of the former communist
committee offices extends across the administ-
rative floors, its window panes of various shapes
and sizes are set in subtle aluminium frames and
its brown-hued glass impressively reflects the
surroundings. The ground and first floors are sli-
ghtly set back in comparison to the self-supporting
glazed facade and accentuated by square pillars
at regular intervals. A natural substructure for the
building is created by green vegetation skirting

the basement. The main entrance to the building

is highlighted by a long, protruding steel awning
that serves as a roof to cover the steps and as a
balcony for the floor above. The architects Spurny

example, the hotels Panorama and Patrie in Strbské Pleso
(Slovakia), the hotels Horizont and Labska bouda in the
Krkono$e Mountains, and the Hotel Continental in Brno.
Almost all of the interiors for his buildings were designed
by Vladimir Kovarik. Studio 02 was usually led by
Jaroslav Hlavsa or Alois Semela, who was the architect
of the Hotel Panorama in VySehrad in Prague. The chief
architect in Studio 03 was usually Jifi Novak or Stanislav
Kubik. They specialized in prefabricated buildings, as
did the smaller studio 011, where Jitka Pacakova worked,
designer of the hotels Flora in Olomouc and M4j in Usti
nad Labem. Studios 01, 02, and 03, SPUQO’s main design
centres in Brno, were located on the streets Palackého,
PFicni and Kobliznd, until the main building on Pfikop
street by architect Jan Dolezal was built in the mid-
1970s. Among the other architects who worked for SPUO
Brno were RiZena Zertova, who designed the Prior
department store in Usti nad Labem, and Jan Melichar,

ho created the designs for the Prior department store
in Olomouc and the renovation of the Prior department
store in Brno. O

The administrative floors are d

ominated by the

suspended wall of the facade with its blue painted

glass strips under the windows
the black cladding of the same
floor of the Kolbaba patisserie.

which contrast with
type on the ground
The horizontal

character of the building, as determined by the long

rectangular plot it occupies, is

further accentuated

by the longitudinal lines of glazed window strips
composed of the two-part windows and the shiny
contrasting painted glass. In addition, the street

facade is strikingly segmented
half-columns that reveal the re
structure of the building.

by regular, subtle
nforced concrete

In the 1970s, a floor was added to the roof, set
back from the street facade. Apart from the post-

communist era modifications to

the ground floor and

office interiors, and the profusion of visual smog

in the form of excessive adverti
has been preserved almost inta
home of the project institute. It
example of the architecture of t|

sing, the building
ct and is still the
s a well-preserved
he mid-sixties, and

with its lightness, its high-quality materials and, in

particular, its painted decorativ
hallmarks of ‘the Brussels style’,

e glass, it bears the

(@)

namésti was built in the years 1974-1976 according
to a design by the architects Miroslav Spurny and
FrantiSek Jakubec. It was built to serve as the
headquarters and offices of representatives of the
Communist Party. Because of its socio-political
function, the building is often viewed negatively

in the public mind, in spite of the fact that it is

an extraordinary example of 1970s architecture.

and Jakubec cleverly combined the purity of line

of the main office area and the open terrace on the
roof, together with the three-dimensionality and
sculptural qualities of other functional elements.
The staircases were embedded in two monumental
cylindrical towers which project out from the main
building on its south-western and north-eastern ed-
ges. Light enters the towers through a continuous

D112
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appearance of the building due to ina|

floor. One of the requirements of the investor, the Brno renovations (knocking through door
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vertical strip of curved windows. The lecture and conference hall @ D113 was renovated for the Young Artists Gallery and the Jifi who had itherited it was only allowed|to keep one
for nearly 300 people is situated in a bent three-storey tube facing Bytové domy druzstva Mahen Library in the same period, the design for the apartment and the others were either rented out
Zerotinovo namésti. Along its entire length, the smooth stone Agroprojekt, 1953-1955, Vladimir restoration of the Besedni diim in 1987 was drawn up by  or converted into offices. In 1985, responsibility
cladding is interrupted by irregular rhythms of long narrow windows. Benes - B2 Udolni 503/21, 23, the architects Jifi Miksik and Jindfich Kariek. The aim of  for the building was transferred to the Moravian
Many high-quality materials were used in the construction of the Brno-stfed (Brno-mésto) the reconstruction, which-was not completed until 1995, Gallery in Brno. Although a few minor repairs were
Communist Party’s headquarters. The elevated entrance hall with its after the fall of communism, was to preserve as much done in the 1980s, the lack of funds for restorati-
open balcony gallery and many of the corridors were lined with ma- as possible of the original substance and architectu- on left its mark on the cultural monument. It was
hogany, large expanses of the exterior facades are covered with fine ral tone of the three-storey building inspired by the subsequently decided that the building would be
light ceramic tiles, and the interiors of the staircases are decorated @ D114 Roman Renaissance. Apart from securing the structu- reconstructed and adapted for the new purpose
vith-blue textured tiles-and delicate Uiaao batustrades: Reconstructionof B vdﬂi’dﬁm, ral lltcyl ity of the bu”dilly, it was-also necessar Yy to ofa pibtul ya”cly, but work did not ncg‘iﬁ—uﬁﬂii
After the revolution of 1989, the administrative building was used 1987, Jindfich Kanék, Jifi Miksik preserve and restore the original decorative art details, 1990. The eventual reconstruction was entrusted

ifi Kopfriva.
n the overall
ppropriate

site. Despite its undeniable architectural and historical value, the Renaissance Besedni dim, which was characteri- which has always formed a single urban unit together staircase. The architects were therefore required
former building of the Municipal Committee of the Communist Party zed by the rustication of its entire fagade and its with the Besedni diim. At the end of the 1980s, the to tackle a number of important problems during
is not listed, as with most other post-war buildings in the country. monumental decorative parapet with balustrade Prazak Palace was also reconstructed and later became the reconstruction, such as removing the side
This means it faces an uncertain future and could be demolished or and sculptural decoration, was built in the years the main residence of the Moravian Gallery. The slightly entrances on the east of the building, dealing with
completely and carelessly renovated relatively easily. This building, 1870-1873 as the home of the social and cultural set-back courtyard, separated from the street, thus the problem of damp, repairing the plaster and the
situated in an attractive location on the edge of the historical city life of the Czech people. It was constructed became the entrance and a relaxation area for visitors. roof, and preserving all the original elements of
centre, has been the subject of many years of debate. O according to the plans of the Austrian architect The five entrances on the ground floor of the atrium, the building. Above all, the operation of the picture
Theofil von Hansen, who was one of the most separated by embossed half-columns, were fully glazed,  gallery required attention, as the display halls
prominent architects in Vienna in the second half giving the ceremonial foyer with dressing rooms and the,  were formerly arranged |in series of back-to-back
of the 19th century. This palace, which stood at entrance to the café a hrighfl illuminated character. corridors. The official public npﬁning f the exhi-
the corner of the streets Besedni and Husova The original two-storey banquet hall with its coffered bited collections of the Moravian Gallery in Prazak
that were part of the Brno ring road, was at the ceiling and a decoratively cantilevered gallery was sen- Palace took place on 25 November 1993.
centre of musical events taking place in the city. sitively adapted to create the main concert space. The The building underwent further renovations
More than a hundred years after its completion, Besedni ddim is still the home of the Brno Philharmonic in the period 2001-2002 and in 2015. During the
it was reconstructed for the needs of what was and accommodates its music rogramme, rehearsal most recent (‘hangaq, elaborated hy rchitects
then the Brno State Philharmonic. As with Klein’s rooms and administrative headquarters. Due to the from Petr VSetecka’s TRANSAT studio, a slide was
Palace on the square namésti Svobody, which demands of more space and the operational limitations installed, which allows visitors to ‘slide through
of this listed historical building, the city is in the pro- time’ from the exhibition space on the second
cess of building a large music complex with a concert floor to the exhibition space on the first. The
hall very close to the Besedni diim on a vacant site on south-facing main entrance was also relocated to
Vesela Street. the courtyard, which is now used as a space for
displaying sculptural works, as an outdoor café

area, and as a venue for ceremonial exhibition

openings. Prazak Palace has a large exhibition

D115 space, featuring permanent exhibitions on the
Reconstruction of Prazak Palace, after first and second floors and temporary exhibitions

2002, 2015, Zdenék Michal
Petr VSetecka - C3 Husova
rno-stfed (Brno-mésto)

1948 and 1985, 1990-1993, 2001-

, Jifi Kopfiva,
535/18,

in the atrium and on fou

Moravian
library wit

Gallery headq
h study room.

museum building are th

To have an apartment building built on Brno’s

Ringstrasse [ring
a matter of great

new

road], on the boulevard Eli§¢ina tfida, was

ble deposi

and the special playroom for children, designed

rth floor. It also houses
uarters and aspecialist
Unusual features of the
e open, publicly accessi-

tory of sculpti

ures on the ground floor

lawyer Alois Praz.
representative of
Moravia. For this
Vi

ennese architect, Theophil von Hansen, wh
for the Prazak Palace followed

0 in his design

n from another of his

Sedlak. Up until the end of 2019, Praha was an

important

by the artist Vendula Chalankova. In 2014, the
expense and prestige. The client in this original reEtorer’s studio in the courtyard of the
case was the prominent Moravian politician, nobleman and gallery was converted into a new variable cultural
ak (1820-1901), who was alsp a leading space with a gallery café named Praha by the 4AM
the National (Old Bohemian) Party in Forum for Architecture and Media, according to a
project, he commissioned the prominent design by the architects Jakub Kopec and Jaroslav

lecture and e

hibition space. The venue

works, the neighbouring grand palace Besedni diim, and

joined the two bu

Idings into a unique Neo-Re

ensemble. The segmentation of the building’s
stucco decoration and its distinctive crowning cornice dra-

ws inspiration fro

naissance
facades with

m the architecture of Tuscan palaces. The

hosted lectures on arch

workshop

5, happenings

audio-visual screenings
concerts of electronic, i

porary cla

ssical music,

tecture, art interventions,
discussions and forums,
and symposia, as well as
mprovised and contem-
dance improvisations, and

building was reno
After the com
confiscated and

ated at the end of the 19th

pecame property of the stat

century.

munist coup of 1948, the building was

e. The lady

authorial and experimental theatre. Since 2020,

the space

U Prazékd.

has been use

O

d as a gallery pub called
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areas above them, diver
the building and form a

ge from the main block of
separate lower wing. There

are operations rooms on the lower floors, and at
the level of the streets Skryta and Besedni there

is an entrance for delive

ries and the underground

garage. In 1960, while the hotel was being built, a
competition was announced for the works of art

that would adorn the bu

Iding. Many prominent

artists took part, some of whom, such as Stanislav

d Miloal

were produced using an
devised by the artists. T
legends of the Brno Dra
Another important work
wall by Miloslav Klinger

on the ground floor depicting typical ‘Brussels-

style’ waterfowl among
opposite the social hall

titled Kuropéni [Daybreak] made of wrought sheet

experimental method
he object refers to the
gon and the Brno Wheel.
in glass is the decorative
set in the restaurant area

tylized reeds. On the wall
here is a large relief en-

Libcl Ib:’\&, \JIGI \lbIGVG Bl y
directly contributed to t
Expo 58 World Fair. The
the interiors was primari

htUVr; arna wvmosiav IIIIII ycri,
ne preparations for the
artistic adornment of

ly concerned with the

decoration and furnishing of the social spaces,

which included the pain
and ceilings, the choice
light fittings. A variety o
typical for that period, s|
mosaics, sgraffito, glass

were used- inthe desi

.- The interi

ing and decoration of walls
of material for floors, and
materials and techniques
uch as ceramic tiles,

, stone, metal and plastic,
of the Hotel

+al +h h +i
metdal witlt a DTotizZe pati
Milo§ Axman. Artworks
an integral part of the a

The dominant feature of the lower part of the stair-
case connecting the hotel terrace to Vesela street

is the monumental figur:

[Tavern] by Sylva Lacinova. On the northern fagade

there is a large relief fro
river pebbles entitled S|
and Peace)] by Sylva La

The frieze composition bears the hallmarks of ‘the

h Rahd 1 H A
a U_y porndarr tacliiia arita
or the exterior were also
tistic concept of the hotel.

al composition Pohostinstvi
m cast concrete inlaid with

unce (Zivot a mir) [Sun (Life
cinova and Jan Rajlich Sr.

@ D116
Hotel International, 1958-1962,

Vilém Kub:

Miroslav B

rno’s flnnriehing trade fair:

a, Jaroslav Ledvina,

Vitézslav Unzeitig, Miloslav Kramolis,
Arnost Krejza, Zderika Kopecka,

rabec, ZbysSek Kaspar

- C3 Husova 200/16, Brno-stied
(Brno-mésto)

s, which had an internati-

a skeleton of the same material was erected. The m
from Husova street is accentuated by a distinctive

supported by V-shaped

illars, which were popular at that time. The

ain entrance
ntrance canopy

canopy extends from protruding front block that opens up to the
third floor, where there is a reception hall, a bar, a lounge, several
smaller salons and a number of VIP rooms, including a government
suite. These are visible from the outside as a row of loggias with
tapering columns. Not only this organically shaped

the concept of the facade came in for criticism at the time (which
is qnifp the nppn&ih: of the current pprqpﬁr\ﬁm:)_ Th primnry com-

lement but also

International are a rare,
example of ‘Brussels-sty
of the most outstanding
lattice in the entrance h
and Jaroslava Brychtové
staircase to the baseme
an almost iconic motif. S
created by Jaroslava Br

of sketches by Stanisla
thick metal lattice struct

almost perfectly preserved,
le’ gesamtkunstwerk. One
features is the decorative
all by Stanislav Libensky

3, which screens off the

nt and which has become
olid relief blocks of glass,
chtovéa from clay models
Libensky, are set into a

ure. The rryef:aujnp blocks

Hne-frieze- compostion-pears-the nahmarks orthe

Brussels style’ in both the material used and the

shapes depicted. The m
birds flying among them

combination of triangles. In 2013, the hotel’s
current owner controversially managed to obtain an

annulment of its protect

some artworks were removed from the interiors.

Nevertheless, some par

exterior are still largely preserved in their original

state. O

otif of the sun’s rays and
is stylized into a dramatic

ed monument status and

s of the hotel's interior and

onal dimension, resulted in

end of the 1950s it had bec
The first and most significa
this deficiency was the con

Centre. The site of the hote
at the edge of the historical
ept was based on creating

the previously-mentioned

shortage of accommodation for visitors, and by the

ome a pressing problem.
nt step towards addressing
truction of the Hotel

International in 1962, which is similar in its expressive
quality to the administrative building of Brno Exhibition

| was a prominent location
city centre. The con-
a new landmark, which

plaint centred on the disparateness of the means of expression used

on the exterior and in th
cized for the overlarge
and the excessive comb
The grid of the facad
hotel rooms on seven flo
a structure of vertical an
and aluminium glazing b
with an aluminium frame
consist only of the light

interiors of the building,

hich were criti-

nd immoderate richness of the decoration,

nations of materials.

e indicates the internal arr

ors. The individual squares
d horizontal lines with steel
ars, are filled with coloured

ngement of the
delineated by
window frames
panes of glass

. This creates the impression that the walls

anes of glass, behind whic

however, are

The authors of the original
However, after a political ve
was taken over by Miloslav
Zdenka Kopecka, Miroslav
streets Husova and Vesela

Palace and the Museum of
nally the site of the city ram

space of the war and it had
for an extension to the New

of hotel rooms, there are se
an open and an undergroun

would also blend in with the surrounding buildings.

plan from 1957 were

Vilém Kuba, Jaroslav Ledvina and Vitézslav Unzeitig.

tting of 1958 the project
Kramoli$, Arnost Krejza,
Brabec and ZbySek Kaspar.

A plot of approximately two hectares between the

as chosen for the site of

the new hotel, which was bordered on two sides by im-
portant Neo-Renaissance monuments, namely Prazak

burnt clay bricks. The re
a staircase to the lower
facing Vesela street, flar
summer terrace. These

ception hall is connected b

a corridor and

floors, where there is a second entrance

nked by a night bar and are

staurant with a

sections, as with the spaces of the social

Applied Arts. This was origi-
parts and a barracks, which

were decommissioned in the late 19th century. The
devastating bombing of 1944 had left the largest open

been originally earmarked
Town Hall or a new building

for the municipal authority. The hotel building occupies
alarge area in the city centre. In addition to the block

veral restaurants and bars,
d car park, relaxation

that connect the streets Hu
the two prominent Neo-Ren

further back, thereby creati
The eleven-storey block

terraces, a series of staircases outside the building

ova and Vesela and a small

area of greenery. In order to leave sufficient space for

aissance palaces on either

side, the main rectangular body of the hotel was set

ng a space for a car park.
of the main building rests

on a massive reinforced concrete slab, above which
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@ D117
Vkus fashi
1962-196!
Karel Zak,
FrantiSek
- C4 Ves

on clothing building,
6, Arnost Krejza,
Miloslav Kramolis,
lama, Olga Drapalova
la 199/5, Brno-stfed

(Brno-mésto)

Following trends in the Wes

, the Hotel International

@ D118

irad + £EAL i
vas-required to orrerits gu

1. H £ hinh
StS services ot a nign

Sputnik milk bar, 1959, Jaroslav Brychta

- D3 Ceska 161/1, Brno-stfed (Brno-mésto)

standard, which included clothing alterations and

the chance to buy new clothes. Thanks to money ¥
saved on the construction of the hotel, and the From the late 1950s onwards, Sputnik milk bar was among the L:
organizational abilities of some local architects, most significant establishments serving snacks and refreshments i
a Stavoprojekt Brno competition for a Vkus store in Brno. It was located in a Neo-Baroque palace at the junction of

was announced in 1962. The requirement was for the streets Ceska, Stfedova and Vesela. The interiors of the milk | |
a showroom and clothing store for the People’s bar drew inspiration from the aesthetics of ‘the Brussels style’ The

Clothing Cooperative. It was to be built on the site Sputnik building was designed by the architect Artur Weiss in 1914

where some 19th century apartment buildings as the main office of the First General Austrian Insurance Company.

1ad-once stood. This- was part of alargerurban In-the-interwar period, it was transformed into-a cinema according to

study for a new city structure along with a planned a design by Bohumir Cermak. From 1935, it served as a department | |

hall of residence for apprentices and a House of
Tourism. The winning design by Arnost Krejza
and Karel Zak connected th building to the Hotel
International by means of large outdoor terraces
and situated the front facade with shop window
and main entrance on Vesela street. The concept

was to divide the building in

to three parts. There

were sales and exhibition spaces on a raised ground

marble staircase led

store with cafeteria for the

Olomouc), which, in the 1930s, was building a network
centres throughout the country. After the war, with the
political regime, the majority of such companies were n
and catering establishments were managed by a state

tion called Restaurace a jid

Olomouc company ASO (Andr and Son

of shopping
change in
ationalized
drganiza-

elny [Restaurants and Canteens]. This

body was also responsible for Sputnik milk bar, which opened in
September 1959, and whose name and logo commemo

rated the first

ier.

floor, from which a efriking r

to a first floor with other organizational spaces in
the interior. They were connected to the hotel by a
long corridor that also led to the adjoining building
of the former YWKY, now known as Jalta Palace.

The architects reserved the

top floor for sewing

workshops, storerooms, and sanitary facilities for

the cooperative’s employee
the building combines First

5. In terms of style,
Republic architectural

design with the emerging dynamic modernism of

the 1960s. Although the inte

2rior of the store is open

Soviet space satellite launched into orbit two years ear

The interior of the cafet

eria was designed by the sc

artist Jaroslav Brychta, who had long been working as
head of the School of Applied Arts for Glass-making in

Brod. This designer, who w

on awards for his glass figur

animals at the 1958 EXPO exhibition in Brussels, had a

architectural projects such

ulptor and
eacher and
Zelezny

ines of

so worked on

as the construction of his own wooden

house in Zelezny Brod (1934) and the interiors of the milk bar on
Nadrazni, by the Brno’s main railway station, in collabo
the architect Zdenék Rihak (1958). The main entrance

on the rounded corner of t

e building and led to the gr

ation with
was situated
und floor

to Vesela street through the

large windows on all

three above-ground floors, the overall impression

for the passerby is diminishe
of the opposite building. Th

2d due to the proximity
s situating of the buil-

ding closer to the street was apparently influenced
by street line of the former residential buildings,
but the architects did not sufficiently allow for the

need to promote the Vkus s!
is attenuated in this narrow

According to surviving studies in the Stavoprojekt

archive, there was a plan to
mentioned hall of residence

howroom, whose effect
part of Vesela street.

cafeteria, while the upper floor was reserved for a higher category
restaurant with a large seating area for customers. As
bar by the railway station, Sputnik combined suspende

in organic shapes, borders

and tables along with stone, ceramic and melamine sur

laminate seating furniture.

The milk bar was closed in the 1990s and its interio

preserved. A shop now occ

upies the space where it on

ith the milk
d ceilings

of neon lights, steel tubing for counters

faces, and

was not
ce stood. O

build the previously
in the same area,

but as with the House of Tourism, the plan never
materialized. In the end, the store was popular
with customers primarily, due to the open interior
space, which, because of its reinforced concrete
monolithic structure, could offer the light needed
for displaying clothing. Moreover, the architects
FrantiSek Slama and Olga Drapalova used polished

metal, glass, and special lighting to create highly

@ D119

Milk bar on namésti Svobody, 1949-1950,
Jifi Velek > D4 namésti Svobody 90/1
Brno-stfed (Brno-mésto)

During the course of the 19
snacks and refreshments a

ppeared in often frequented

50s, a number of establishments offering

parts of

the centre of Brno. One of these was the milk bar that opened in

1950, right on the main square, ndmésti Svobody. This

attractive interiors and one of the most luxurious
shops in Brno, which contrasted sharply with the

run-down businesses aroun

it. The iconic blue-

~white neon Vkus sign above the main entrance is
a significant feature of the exterior of the building
to this day. The building has retained its original ar-
chitectural and artistic expression in spite of minor

modifications. O

urveyor of

dairy delicacies was housed in the baroque palace on t
of Zamecnicka street. The architectural design of the b
drawn up a year earlier by Jifi Velek. In the years 1958
milk bars would appear: one near the railway station (de
Zdenék Rihak and Jaroslav|Brychta) and one on Ceska
Jaroslav Brychta).
Architect Jifi Velek, who would go on to design the
Keramoprojekt building in 1962, located the new milk b

he corner
ar had been
1959, other
esigned by
street (by

ar in the

ik
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the

city’s interwar tradition, whe

functionalist department stores

2004-2005 according to a project by a team of architects -~ D5 Zelny trh 325/18,
consisting of Ivo Balusek, David Pisafik, Radka Weberova, Brno-stfed (Brno-mésto)
Radomir Stanék and Lukas$ Bilek. The new facade is now

Rozkvét was completely rec

glazed and is completely covere
reflective blinds. The original sh

on

he ground floor has disappe

n it boasted many excellent
in the centre.
onstructed in the years

d on the upper floors by
ape of the business space
ared along with the elegant

designed as a retail area
the north side of the squ

@ D122
Municipal market hall, 1947-1950,
Vilém Zavrel, Emanuel Hruska

The building of the municipal market hall, which was

for foodstuffs, was built on
are Zelny trh, a marketpla-

1nco
offe
age
stre

i biylla. Thc bulidllly iD Dt"H

rs offices and residential un
way that connects the main
et of Panska. O

@ D121

Reconstruction of Klein palace, 1986,
Jifi Miks$ik - )4 namésti Svobody 84/15,

Brno-stied (B

h H + hiit 1
SHOpPPHIYg Colite, bul disL
its, while serving as a pass-
square with the adjoining

\Y

large gap created by the
sequent demolition of th
the early 1940s served a
market hall which would
from the square and sym
the quality services of th

far friit d +ahl 4 +h P Th
ceToriruitana vegetanies aown tne centuries. ine

gradual collapse and sub-
ree residential buildings in
s the site for a year-round
accommodate stall holders
bolically signal a return to
e 1920s and 1930s that

had been violently interrupted by the war. The mar-
ket hall was built in the years 1947-1950 according
to a design by the architects Emanuel Hruska and

Vilém Zavrel- who were

intimately familiar with- the

This Neo-Renaissance palace

and
ast

1848 in the heart of Brno on what is currently known

he square ndmésti Svobod

ce of the Klein family of indust
preneurial activity was iron pro
in the form of cast-iron oriels a|

he facade of the building. The grand four-storey city-

-centre palace with inner court

s fnr\ing the square, and interiors rnaplpnrh:nf with

no-mésto)
as built in the years 1847

. It was the family residen-
ialists, whose main entre-
duction and is alluded to
nd sculptural decorations

yard, spacious residential

|
morphology of Internati
inaugurated in 1951, a ti

perpetual food shortages and officially propagated

socialist realism. Nevert
expression of the marke

Brno’s strong interwar functionalist traditions and it
became one the most important post-war examples
of its kind, alongside Rozehnal’s Children’s Hospital
and the Czechoslovak State Railways Directorate by

Evzen Skarda

itimately familiar with the
onal Style. The building was
me of harsh Stalinist rule,

heless, the architectural
hall was still rooted in

artistic craftsmanship was designed by the Austrian archi- The four-storey building combines two main
tects Ludwig Forster and Theofil von Hansen, who were parts: a projecting glazed open-plan hall on the
renowned representatives of historicist style and had been  first floor, connected to a simple, higher, cubical
involved in the rebuilding of the Vienna (and Brno) ring wing opening onto the streets Starobrnénska and
roads. After a series of changes in ownership, the building Mecova. The frequent repetition of huge ribs se-
was expropriated after the communist coup of February parating the windows running along the floors into
1948, and was placed under municipal administration. It vertical strips and the curvature of the suspended
ground floor business space of the four-story building. The main and had to be demolished. The vacant|site in a subsequently underwent a series of modifications that de- facade of the hall create the highly dynamic cha-
entrance was set between two large shop windows, which gave the prestigious location in the very heart of the city prived it of its original character as a residential building. racter of the main frontage. It was envisaged that
interior of the bar a light and airy character. On the facade above centre was soon occupied by a five-storey office In the mid-1980s, in connection with plans for an Vincenc Makovsky, Sylva Lacinova-Jilkova, Ladislav
them, there were strips of glass bricks and a neon sign characteristic  building, modified in 1950 for the purposes urban conservation area in the city centre and the gradual Martinek and Karel Zouhar would create sculptu-
of ‘the Brussels style’ running the entire length of the facade facing of a department store for the state enterprise restoration of historical monuments, Klein’s Palace was ral decoration for the fagade, but this idea never
the square. The artistic decoration of the milk bar was done in the Rozkvét, which later became part of the nati- singled out as a possible location for the Department of materialized. The monumentality of the building was
years 1953-1955 by the Brno painter Bohumir Matal, a member of onwide network of PRIOR stores. In accordance Culture because of its central position. On the basis of also enhanced by its sandstone cladding. For the
Group 42, who devoted himself to painting, sgraffito and ceramic with efforts to renew the quality of services that designs by the architect Jifi Miksik of Stavoprojekt Brno, structure of the market hall, the architects Hruska
architectural projects in the post-war years. For the milk bar, he used had been decimated by the war, Rozkvét was the former burgher house was subsequently recon- and Zavrel opted for a reinforced concrete skeleton,
a realistically depicted motif of a herd of cows in the form of a&rge- meant to expand the opportunities for shopping structed for the purposes of the Young Artists’ Gallery and ~ which, among other things, made it possible to lea-
~format wall painting, which was similar to the interior of the nearby and refreshment in the centre of Brno, as wa: the music department of the Jifi Mahen Library so as to ve the retail areas as open, unified spaces, brightly
Tempo bar, another design by Jifi Velek (1950), in which he pajnted the|case with the nearbj market hall on Zelny create an easily accessible centre for the culturally-min- illuminated by light entering through the suspended
the motif of a group of horses. Nothing remains of the original interi- trh and the Milk Bar, a few houses down on th ded public. The original layout of th ilding was largel glass wall of the fagade. At the same time, from
or or exterior of the milk bar, or the paintings. It closed shortly after square. Unlike the former burgher house, which preserved. On the ground floor, with large shop windows inside, this offered panoramic views of the historical
the 1989 revolution and, after the space was reconstructed, its place  was a floor lower than its neighbouring buildings, on either side of the main entrance onto the street, spaces  square and the Parnas Fountain, particularly from
~Wwas taken by the first McDonald’s fast-food restaurant in Brno. O the Rozkvét building, which opened in 1951, was were created for shops dedicated to jewellery and photo the gallery of the second floor with its light glass
the same height, thereby balancing the frontage processing. The round staircase in the central part of the railing, from where it was also possible to view the
of the square. On the other hand, its smooth fa- building was retained as the building’s main connecting market down through its floors.
cade, punctuated only by four large windows on link. The three former residential rooms facing the square In a clumsy 1990s reconstruction, the building
® D120 each of its floors, stood in contrast to the deco- on each of the upper floors of the palace were transfor- was converted from a traditional market hall into
Rozkvét department store, 1950, 2004-2005, rative facades of Kiein's Palace and the House of med into exhibition spaces, lecture rooms, reading rooms an ordinary department store (with the addition of
?, lvo Balusek, David Pisafik, Radka Weberova, the|Lords of Lipa. The main entrance was loca- and, on the top floor, an interconnected multi-purpose escalators and steel columns on the facade). It was
Radomir Sfanék, Lukas Bilek 2 D4 namésti ted|in the middle of a light glazed ground-floor hall. The smaller rooms around the inner courtyard, on the closed to the public andeeII further into disrepair,
Svobody 85/16, Brno-stifed (Brno-mésto) below a neon sign advertising the name of the ground floor, served as storage facilities and a reception partially empty and partly used as storage space for
department store. The most striking decorative area, and on the upper floors they served as club rooms market stall holders. The building once again retur-
n the south-western side of the square namésti Svobody, element of the otherwise modest building was for special-interest organizations, refreshment rooms or ned its original function as a covered marketplace in
between the Renaissance House of the Lords of Lipa and the Neo- a huge luminous letter R extending thtLheight library listening rooms. 2017. Led by the architect Michal Palas¢ék, the re-
Renaissance Klein’s Palace, both important historical buildings, of one floar, together with a continuous neon After the fall of the communist regime, in the late construction cleared the building of its poor quality
there was once a Baroque burgher house that had been used down tube that circled the entire facade. Particularly 1990s, Klein’s Palace underwent another reconstruction, additions and re-opened the sheltered walkway on
the years for residential, retail and banking purposes. During the in the evening, Rozkvét took on an illuminatec in which it was transformed into a banking and shopping the ground floor, thereby connecting Zelny trh with
Second World War, it was badly damaged in the bombing of Brno metropolitan appearance that was reminiscent of centre with a glass atrium illuminated from above. O the streets Starobrnénska and Radni¢ni. O




